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How can an awareness of social changes be captured in novels, while remaining invisible in the works of other observers such as sociologists and anthropologists? Abdelwahhab Khatibi described Algerian novels published between the end of the Second World War and the outbreak of the Algerian War in 1954 as "ethnographic novels." He writes, "[These novels] arise out of an objective situation dominated by the problems of everyday life. . . . In this sense alone the novel is witness to its era; in a period of oppression and in the absence of an independent national press, it can play the role of informant ( informateur )." 1 In this paper, we consider this "informant," the Algerian ethnographic novel between 1945 and 1954. These novels sometimes represent an awareness of change in Muslim society, even if the nature of such change is not completely spelled out. We will examine how such representations differed and where their limits lay through a comparison of the Algerian Muslim novel to colonial ethnography. The colonial Algerian case is particularly interesting in that it was the early fieldwork site for an exceptional ethnographer and towering social theorist, the late Pierre Bourdieu. We will find that the realist "ethnographic" novel form is incommensurable with the kind of ethnography carried out by Bourdieu; but as novels moved away from the unified narrator and toward narrative ambiguity, they represented new "structures of feeling" 2 that went uncaptured even by Bourdieu's sophisticated ethnography. 
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The novelist was an important spokesperson for nationalism not only in Algeria but everywhere under European colonialism. Indeed, as the preeminent modern work of the imagination, the novel can help to define communities that are based less on commonalities of geographic location, language, or customs than on imagination.
3 But the conjuncture faced by Algerian intellectuals was in some respects unique. Algerian Muslim writers faced a double bind in that their educations were fostered by the metropole, but they were excluded from colonial institutions. This predicament is part of the reason Algerian novelists came to be guided by aims similar to those of European ethnographers and addressed themselves to much the same audience.
If European ethnographers cared little about novels, indigenous colonial novelists, in contrast, often made explicit reference to the sociological nature of their writings and professed to have the same aims as ethnographers. Khatibi's description of the genre that predominated from 1945 up to the Revolution of 1954-62 as the "ethnographic novel" is more than merely a description after the fact. These novelists themselves often compared their works to sociological treatises. R. Zenati, co-author of the 1945 novel Bou-El-Nouar, le jeune Algérien prefaces his work by declaring that it is "an unedited depiction of family life in Muslim society in Algeria. Above all, it is a sociological study of the problem of Algeria, a problem that incontestably turns on the 'native question. ' " 4 In turn, the ethnographic validity of a novel could be one standard by which to judge it, at least for Algerian Muslim readers. A nationalist attack against the Berber novelist Mouloud Mammeri's Colline oubliée (1952) , for instance, criticized its reliance on "false ethnic data [ données ethniques ]." 5 The "ethnographic novels" arose in Algeria from their authors' exposure to international literary forms in an apartheid-like climate that excluded Muslim intellectuals from colonial scholarly institutions. These factors led to a convergence of the purposes and the truth claims of ethnographic novels and those of ethnography. By "truth claim" I mean the institutional and cultural basis, in the broadest sense, on which the validity of a text, whether literary or scientific, may be judged. The particular truth claim attached to ethnography ensured that Algerian Muslim writers' purposes could take shape only in a novel, rather than in an expository work. In other words, ethnographic novels were written partly in response to the lack of institutions authorizing the discourse of Algerian Muslim intellectuals.
Foucauldian analysis traces the scientific enunciation (in medicine, psychiatry, criminology, etc.) to the social and disciplinary institutions that make it possible.
6 Edward Said places European literary works and social description together as part of the discursive formation of Orientalism. 7 The truth claim of Orientalist literary works rests on the same colonial power relations that underwrote other forms of Orientalist knowledge. Whence does the authority of the Algerian Muslim writer derive? Significantly, many important works from this period were written in French, and most were published initially in Paris. A French-language elementary and secondary school system had been standardized throughout the country, as part of Jules Ferry's centralized administration of public education after 1870. Frenchlanguage schools were particularly widespread in the eastern Kabylia Berber region-for the Muslim population more per capita than anywhere else in the territory, though well below the number provided for the Europeans. 8 The disproportionate investment in schools in Kabylia, Patricia Lorcin argues, can be traced to nineteenth-century land sequestrations that left the population more displaced and urbanized, and hence amenable to French schools, than anywhere else in the country.
9 Indeed, both the literary movements and the growing nationalist movement in this period were led by Kabyles.
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The driving force behind these educational provisions, however, was not the pied noir community of European settlers, but the government in Paris under the Third and Fourth Republics. The Blum-Violette Bill introduced in 1936, for example, had as its goal the assimilation and eventual French citizenship of the Muslim population. It was guided by the laudable ideal that "Muslim students, while remaining Muslim, should become so French in their education, that no Frenchman, however deeply racist and religiously prejudiced he might be . . . will any longer dare to deny them French fraternity." 11 But while assimilation was viewed enthusiastically in Paris, the Blum-Violette reform bill met stiff resistance from the European settlers and was never enacted. Right up to the Revolution, the settler community excluded educated Muslims from public life and institutions in Algeria, and in particular from higher education and administrative posts. As late as 1956 fewer than eight out of 864 higher administrative posts in Algiers were held by Muslims.
12 Any reform effort from Paris was nullified by the pied noir Algerian Assembly (at least until its dissolution in 1956). At least two early colonial novels by Muslims bore witness to this contradiction between educational equality in theory and apartheid in fact. The hero of Chukri Khodja's novel Mamoun (1920) dies disappointed in his efforts to be integrated into European society after winning a scholarship to study in Algiers.
13 Bou-El-Nouar, the hero of the Zenati brothers' 1945 novel, similarly enters European society in Algeria via a scholarship to a lycée, and is similarly disappointed. He ends up taking refuge in France, "far from those who are prejudiced by race and religion"! 14 A Muslim intellectual in Algeria hence could not describe his or her society or diagnose its problems by means of an authoritative ethnography. The social institutions to "back up" such a work, or indeed to allow it to be created in the first place, were reserved for Europeans. The situation was similar for literary institutions-publishing houses, magazines, literary circles. French-language literary institutions were reserved for Europeans, while literature in Arabic, when tolerated by the authorities at all, was more or less reserved for religious writings.
15
These conditions help to explain why the most significant Muslim Algerian novels of the time were published not in Arabic in Algeria, but in French in Paris. 16 While some novelists such as Kateb Yacine and Rachid Boudjedra took up exile in France, and others like Mouloud Feraoun, Mohammed Dib, and Mouloud Mammeri did not leave Algeria, all of them separated themselves from their maternal language in order to write about the nascent nation of Algeria.
But if the apparatus to disseminate these authors' ideas could not be found in Algeria, did they retain any authority at all at home? As post-Romantic works of art, novels derive their authority in part from their authenticity and originality. As works of fiction, novels need not, of course, make claims to being based on any experience at all, unlike ethnographies, which as works of "fact" must do so. The realist novel nevertheless claims a basis in the author's own experience as forcibly as any factual account. As Khatibi notes, for the ethnographic realist novel the accurate description of everyday life, based on primary experience, is an end in itself. This is particularly true of a common type of colonial novel, the bildungsroman, or the autobiographical novel of childhood and education, in which the hero moves from the private and local world of the family and the village to the school and, finally, out into the wider world. By mixing memoir-like detail about the family with an outsider's ethnographic commentary, the author of the bildungsroman makes a claim for the unique experiential basis for memoir and commentary alike. The validity of the author's memories and of his or her ethnographic insights each rests on the validity of the other. 17 Under encouragement from Paris and near-total exclusion within Algeria, then, Algerian Muslim writers produced novels that shared certain purposes and truth claims with social science exposition, in particular ethnography. But these constraints that drove Algerian Muslims to the novel form rather than to scientific writing should not be seen as purely negative. By immersing themselves in European literature while struggling to depict their non-European world and criticize colonialism, these writers were able to make important contributions to world literature. The "colonial novels" from Algeria best known to the world today are two by Albert Camus: The Stranger ( L' Étranger , 1942) and The Plague ( La Peste , 1947). However, these two novels, as is well known, say little of relations between the Muslim majority and the European minority in Algeria. 18 In contrast, the Algerian Muslim novel allowed readers a glimpse into the inner world of native Algerian society.
From a stylistic point of view, the Algerian Muslim ethnographic novels had one thing in common: the narration was "voiced" for an outside reader, in fact for a European. 19 The works examined here are 17. Paradoxically, in later modernist novels the taken-for-granted insider status of the Algerian novelist vis-à-vis his French-reading public may allow him to abandon these rhetorical devices of establishing the truth of the experience. Alternatively, the modernist writer may deliberately try to prevent the transparent absorption of the insider's experience by the outsider-reader. See realist, in that the world depicted is meant to be accurately reflected in the text. Yet within the realist framework an ambiguity of voicing allows the novel to express "the unexpressible," that is, changes that are sensed but cannot be expressed. 20 I will focus on the novelist Mohammed Dib's depiction of famine as an implicit critique of colonialism. I do not argue that authors' anticolonial stances determined the formal properties of their novels. Indeed, perhaps the reverse is true: the techniques themselves made possible certain kinds of anticolonial expression.
While Algerian Muslims wrote for European audiences but called upon the truth claim of primary experience, for which literary realism was the most obvious vehicle, European ethnographers in Algeria called upon science-a form of discourse at a remove from primary experience. European ethnographers had the backing of a century of scientific inquiry into native society (the so-called Arab Bureaus) as well as the genre of the scientific treatise to clothe their words in objectivity. In fact, though all ethnographic observations are collected at some specific place and time and under specific circumstances, ethnography can avoid narrative altogether-but this has consequences for the kind of world depicted in ethnography.
Most ethnography in this period differs little from the ethnographic writing that preceded it. Much of it heavily relies on research undertaken by the so-called Arab Bureaus and dating as far back as the 1840s. 21 Moreover, ethnography in Algeria is similar to that described by historians of colonialism elsewhere in the world. Joseph Desparmet's two-volume study 26 With this temporalizing tendency came the tendency to see the colonized people's present as Europe's past. Desparmet writes that Kabylia is "a rude and primitive society, in the image perhaps of our France at the moment, in the tenth century of our era, when the obscure rudiments of the feudal system were sketched out." 27 As elsewhere under European colonialism, native mores could be understood in terms of Europe's past and criticized in terms of its present. Like British ethnographers in India, Desparmet and other colonial French ethnographers played parts of indigenous society off one another, denouncing native society for its oppression of women and enshrining the cultural differences between Berbers and Arabs. 28 A keenly felt imperative for the ethnographer in colonial Algeria, as elsewhere under colonialism, was the task of preserving and describing customs before they slipped away-the task of antiquarianism, or passéisme . The antiquarian impulse shaded off into the folkloristic one of describing "life and customs" or "everyday life," which led ethnographers to emphasize differences in customs, especially along the Arab/Berber split. Coexisting with this particularistic impulse was an opposing one: to typify all of Algeria, or even all of North Africa, as displaying a uniform culture. This latter goal sometimes betrayed the natural scientist's desire to formulate nomothetic laws of culture. Desparmet concludes, for instance, "I can attest that the facts of folklore are in general the same from one end of the territory to the other. . . . Beyond this, if the confirmation of witnesses is to be believed, a number of customs pertaining to birth, marriage, and death can be found, with striking resemblances to each other, essentially everywhere." Lucas and Vatin rightly classify this didactic passage as a kind of ethnography for children. It is perhaps the ultimate example of an "alienated" description of one's own society 32 -although what is "exoticized" or "alienated" is not the douar or the Kabyle village, but the town. To the extent that such crypto-ethnographic descriptions were the common currency of French-language instruction in native schools, the French-language novelists we are considering here must have been exposed to them. Such "ethnography" would in that sense have had far more influence than any produced for the benefit of scholars. Moreover, it is remarkably similar to the sentences from French readers that shaped French fiction writing such as that of Albert Camus. 33 Only occasionally in the Algerian case does this instruction get represented directly in the novels, as in the opening passages of Dib's La Grande Maison (1952) , where the pupils intone a reading about "our mother country France." 34 The author of this reader, Mohamed Soualah, also produced a twovolume study, Native Society of North Africa , the second volume of which dealt with "mores, customs, and institutions." Its stated aim was to 30 depict family and social life "with sincerity," as well as "the transformations undertaken by the French, not without strong resistance, upon indigenous institutions." It was prefaced by an explanation of exactly for whom it was intended and why. Soualah intended his textbook "to interest pupils of all ages in the original features of native society and the contributions made by Arab civilization to human progress: a fruitful scheme wherever it has been carried out. Conscientiously applied, it can enlighten young intellects, destroy many a prejudice, and seal a union of hearts in this country where so many races jostle together." 35 In other words, the sociological study, like the reader, was intended for schoolchildren and teachers. In fact, primary and secondary school teaching were two of only a few white-collar jobs, with the authority they conferred, open to Muslims (similar to the situation faced until recently by African-Americans in the South).
In order to depict Algerian colonial society outside the domain of the school textbook, however, some Algerian intellectuals chose to abandon sociological writing altogether.
P I E R R E B O U R D I E U I N A L G E R I A
Perhaps the most sophisticated, and certainly the best-known, ethnography to have been carried out in Algeria before independence is that of the preeminent French social theorist Pierre Bourdieu. When Bourdieu conducted his fieldwork, social anthropologists were less concerned with ethnographic method than they are today. Except in the government report that was his first fieldwork, Bourdieu did not document the exact nature of his fieldwork experiences and their contradictions, as many anthropologists would now. Much of Bourdieu's fieldwork took place during the Algerian war, as part of a largescale, French-government-funded research project carried out between 1958 and 1960. Nevertheless, it belongs to the era we are investigating, in that Bourdieu's purpose was to characterize "baseline"-that is, prewar-Algerian, and in particular Kabyle, society. conditions. Informants were given a standard questionnaire, but their reactions ranged from open resistance to what Bourdieu claims was full confidence in the interviewer. "In an atmosphere of police inquisition and psychological warfare, the interviewer must always expect a suspicious reception." 37 Bourdieu fully recognizes the way the colonial situation permeates his sociological research and makes it possible. "The relation between interviewer and interviewee is built upon the basis of the objective relationship of domination between colonizing and colonized societies." 38 He is sure, however, that his interviewers obtained the full confidence of many of their subjects: "No matter how conventional they are in our eyes, words and gestures such as greetings, a handshake, a smile are here signs of recognition; breaking with the reciprocal avoidance and the dissymmetry of customary relations, these [gestures] are almost miraculous" 39 in gaining the trust of informants. Moreover, the survey could well have been interpreted as part of the anticolonial struggle: "The researchers insisted they were part of a study intended to describe the living conditions of Algerians. In a revolution . . . everyone knows that to describe is to denounce." 40 Bourdieu makes a final ringing plea for the importance of these interviews despite the colonial context. The ethnographer must "restore to other men the meaning of their actions [ le sens de leurs comportements ], one of many things the colonial system has robbed them of."
41 Indeed, Bourdieu and his students produced a sympathetic and, under the circumstances, nuanced and elaborate picture of the aspirations and the economic realities of Algerians.
The remainder of Bourdieu's ethnographic writing is based on a fascinating collection of facts, proverbs, and insights about traditional Kabyle life, but it is not clear exactly where or how they were acquired. His best-known work about this fieldwork, Outline of a Theory of Practice (1972) , alternates between description of Kabyle practices and a dissection of "objectivist" perspectives in social science. (The data were collected during the war but not published until 1972.) Narrative, in the sense of temporality, is absent. The narrative "I" of the ethnographer, a device, however artificial, that grounds the events in experience, is absent from the text. 42 fundamentally different from the ethnographic novels of Algerian Muslim writers, which appear grounded in firsthand experience interpreted for an outsider even when they are not written in the first person. In Bourdieu, by contrast, even anecdotes that seem to be about particular Kabyle persons are narrated in a timeless present tense. A marriage in the "house of Belaïd," described in order to show "practice as strategy," does not actually take place.
The spouses belong to the house of Belaïd. . . . The girl's father [Youcef ] is totally excluded from power. . . . (An only son, and moreover, "son of the widow," he has kept in a marginal position all of his life. After a period of army service and then agricultural labor abroad, he takes advantage, now that he is back in the village, of his favorable position. . . .) These are some of the elements which must be taken into account in order to understand the internal and external political function of the marriage. . . . This marriage, arranged by Ahmad and Ahcène, the holders of power-as usual without consulting Youcef . . . -reinforces the position of the dominant line. 43 Note that every sentence is in the present tense. 44 It is not clear when this marriage took place, if it took place, or if Bourdieu witnessed it or not. In this sense Bourdieu's ethnographic writing is reminiscent of modernist texts written in the present or imperfect tense or in sentence fragments with no time-ordering verb forms at all. 45 The timeless nature of Bourdieu's anecdotes, proverbs, and aperçus stylistically parallels his notion of the habitus, "systems of durable, transposable dispositions, structured structures predisposed to function as structuring structures" that act outside of human agency. 46 "The habitus is the product of the work of inculcation and appropriation necessary in order for those products of collective history, the objective structures (e.g., of language, economy, etc.) to succeed in reproducing themselves more or less completely, . . . in the organisms (which one can, if one wishes, call individuals) lastingly subjected to the same conditionings." 47 Since Bourdieu never describes actions by identifiable individuals in a real time and place, it is quite easy to conceive instead 43 
F E R A O U N V E R S U S B O U R D I E U
Now that they have been overshadowed by these theoretical conclusions, Bourdieu's actual descriptions of the Kabyle house and the "enchanted," premodern economic relations of Kabyle Berbers 48 are not usually assessed for their correspondence to any particular society. But given, as we have seen, a framework in which Muslim intellectuals were denied access to scholarly institutions, is there any way to guess at what these intellectuals' perspective might have been on the same phenomena? And can we do so without implying some kind of privileged access of our own to the reality? In the very first sentences of the novel Feraoun's "bird's-eye view" mimics the nineteenth-century realism of Balzac: "The tourist who dares to penetrate into the heart of Kabylia will admire, whether through conviction or through duty, the marvelous scenery and the poetic countryside, and will feel an indulgent affection for the customs of the inhabitants. Compare the opening lines of Balzac's Eugénie Grandet: "In certain provincial towns there are houses the look of which inspires a melancholy equal to that inspired by the most somber cloister, the most barren field or the most dismal ruin." Elbaz and Mathieu-Job state that into the childhood memories of the Kabyle schoolteacher Fouroulou Menrad (an anagram of the author's name). But these memories are retold from precisely this outside, tourist's perspective. The novel is framed as a notebook that Fouroulou is writing describing his childhood; Fouroulou the adult narrator and Fouroulou the child hero are never fully identified, because of the narrator's alignment with an outside reader. 52 This distancing is what permits Fouroulou the ethnographer, as it were, to emerge.
The reader looking for Bourdieu's oppositions, symbolic structures, and enchanted economic relationships is hard-pressed to find traces of them in Feraoun's novel. This could conceivably be because Feraoun omits or misrecognizes Bourdieu's cultural systems as fully natural, or may find them unworthy of explicit representation. The author is, after all, himself a Kabyle, hence a subject of Bourdieu's analysis, and may misrecognize his practices in the same way as did Bourdieu's informants. Of course, to dismiss Feraoun's text in this way begs the question of the validity of Bourdieu's ethnography itself. In any case, Bourdieu's theory of practice posits that these structures are not spelled out, but are at most implicit, in practice. Moreover, the "enchanted" economic practices are already in the throes of disintegration. Hence we must go beyond a surface reading to find them in literary representation.
Let us look more closely at some of the places Feraoun's ethnographic novel and Bourdieu's ethnography might be comparable. The placement of the loom against a certain wall in the Kabyle house is in Bourdieu's analysis governed by an entire system of oppositions.
In front of the wall facing the door . . . stands the weaving loom. The opposite wall, where the door is, is called the wall of darkness, or the wall of sleep, the maiden or the tomb. . . . A number of indices suggest that these oppositions are the center of a cluster of parallel oppositions the necessity of which never stems entirely from technical imperatives and functional requirements. 53 Feraoun too alludes to the position of the loom in his child protagonist's aunts' house. Feraoun surely read Balzac, but Feraoun's "realism of the Kabyle object," which must be explained to the French reader, does not resemble the "ideological realism" of Balzac; see Elbaz and Mathieu-Job, p. 36.
In fact, weaving is a tedious job but it doesn't require a lot of room. The loom is stretched vertically between two poles, a little bit away from the wall. It can stay that way as long as one likes. My aunts would spend the odd moment there. They would sit their backs against the wall, threading the shuttle through the threads and carding it with an iron comb. It's an occupation that doesn't prevent conversation. 54 The placement of the loom in this passage from Feraoun seems at most a practical one. The significance of the wall against which the loom is placed is not mentioned. If the underlying system of oppositions presumed to function in the Berber house is nowhere in evidence in Feraoun's description, however, this may not invalidate Bourdieu's analysis. As Bourdieu himself stresses, the systematicity of the Kabyle house is a kind of description that is possible only at certain places and times; it is the kind of structure that is laid out by an informant to an inquiring ethnographer (and recall that none of Bourdieu's ethnographic descriptions imply firsthand observation of Kabyle practices). Feraoun's loom, in contrast, is mentioned in passing in a narrative about more important things. It begins to seem difficult to establish whether a text like Feraoun's bears out or contradicts Bourdieu's theory. A second example is found in Bourdieu's essay "The Disenchantment of the World," an essay based on results of the government survey of economic attitudes. Bourdieu argues that misrecognition of the real exchanges that are the basis of the traditional Kabyle economy is necessary for that economy to function. 55 Under pressure from a money economy, these enchanted economic relations-such as gifts, corvée, and joint ownership among family members-begin to fall apart. Their true nature as exchanges, which had been there all along, is revealed. "The breakup of the extended family is both the precondition for the rationalization of the domestic economy and of economic conduct in general, and also the product of that rationalization," Bourdieu writes. It is part of the Kabyle "adaptation to the economic system." in putting his hand in after her. As it happens it was a jar of dried meat from the previous Aid. 57 . . . The storm finally broke. It was clear that everyone dearly wanted the property split up and had had enough of trying to live together in a house from which all trust had been banished." 58 Here the process of household breakup seems to have little to do with any general process of economic disenchantment. Events that might be analyzed in terms of larger economic forces are told instead in terms of personalities in the family. The story of Fouroulou's family breakup is in some sense narrated ethnographically, in that it is addressed to an outsider, but it remains unconnected to any extrafamilial economic and historical forces. In Bourdieu, on the other hand, the dynamic of the particular personalities involved is irrelevant. Bourdieu abstracts a causal factor out of multiple events of family breakup, each with its own private reasons. Indeed, because the money economy is the underlying, misrecognized truth of the "enchanted" familial-relations-based economy, Bourdieu's theory imposes a teleology of social change on events of family breakup. While this teleology is not contradicted by Feraoun's narrative, it is nowhere in evidence.
These two examples show that even where Feraoun seems to depict the same phenomenon of Kabyle life as Bourdieu, his emphasis is different. And these two kinds of description are quite literally incommensurable. Each way of describing the phenomenon seems to refer it to a different set of ultimate causes-sociological causes for Bourdieu, and the irreducible personalities of his characters for Feraounbut each says nothing about the validity of the other.
This incommensurability is not due merely to the literary nature of the novel-the individual characters and the plot, as against the lack of this literariness in Bourdieu's ethnography-that is, his absence of characters and his atemporal, natural-scientific rhetoric of "structures" and "processes." To be sure, as a modern cultural form, the novel is biased toward a view of the world based on individual subjectivity, like certain other forms such as biography and the memoir. 59 Feraoun's novel, insofar as it is a tale about particular people, is from the start a kind of description very different from Bourdieu's ethnography and suffers from certain limitations of the "ethnographic realist" form. In addition, Bourdieu presents a set of dispositions that are 57. An annual festival in which an animal is sacrificially slaughtered. 58. Feraoun, p. 59. 59. This bias of ours to look for individual subjectivity in the novel is certainly part of our own "horizon" in hermeneutical terms, the conditioning we bring to reading the novel.
entirely "other," and incommensurable with Feraoun's character descriptions, because they are determined by sociological conditions not recognized by the actors themselves. Here Bourdieu employs his notion of the habitus, taken to encompass a human's disposition to act, the acts themselves, and the objective conditions that determine and are determined by those actions-"Making a virtue of necessity," in other words. 60 Bourdieu's approach (as that of other sociologists) is indeed akin to that of modernist writers who sought to display the unrecognized forces underlying their characters' behavior. Feraoun's realist narrative cannot describe such structures in the same way. It maintains the rigorous distinction between inside and outside, between me and not-me. Social forces that depend on misrecognitions, or that occur somewhere between the "inside" of dispositions to act and the "outside" of objective conditions-such as Bourdieu's notion of economic enchantment-cannot be directly depicted in Feraoun's realist narrative.
On the other hand, Bourdieu's own descriptions are notorious, first of all, for doing without any kind of active conscious agency in the way the Kabyle peasant obeys the dictates of the habitus and, second, for avoiding all mention of the wartime context in which his fieldwork took place. Bourdieu admits that colonialism made his research possible, but this insight is not reflected in the research itself. In particular, the enmity (or lack thereof ) of Bourdieu's interviewees toward the colonizers and their participation (or lack thereof ) in the uprising-in something that might change their objective conditions rather than reproduce them-are possibilities not allowed for in Bourdieu's representation. Because the realist novel foregrounds the individual hero, on the other hand, the utter lack of agency with which Bourdieu's Kabyle peasants operate is impossible.
I have argued that the ethnographic novel was a form of expression equivalent in some sense to the social and political writing that was denied to native Algerians under colonialism. Our contrast between Feraoun and Bourdieu, however, shows that the straightforward narration of realist ethnographic novels, though undeniably a way of representing society, cannot readily be compared to the most sophisticated forms of ethnography. If we focus merely on this kind of realist representation, we will be forced to conclude that realist novels and Bourdieu's ethnography are simply incommensurable. For a more fruitful comparison of representations in novels and ethnographies, we must take account of differences in techniques of representation in the novels themselves. 
I N D I V I D U A L A G E N C Y A N D AW A R E N E S S O F C H A N G E
Gayatri Spivak gives a suggestive program for postcolonial literary studies: novels allow us to imagine "the heterogeneous agency of the colonized." 61 Certain novels that appeared in Algeria at the same time as those by Feraoun attempt to depict this agency in new ways. Agency, at least for the hero, is to some extent presupposed by the traditional novel form. The hero or identification figure must not be fully opaque in motivation. In Hans-Georg Gadamer's hermeneutical terms, we must be able to "take seriously as true" the hero's motivations. Sometimes the only agency the hero is able to exert is awareness on some level of social change; but even such minimal agency distinguishes the novel from social science writing of the time, which tends to efface individual agency completely.
One novel contemporary with Feraoun's Fils du pauvre, still more or less within the bounds of realism but explicitly expressing an awareness of change, is Mohammed Dib's early masterpiece, La Grande maison.
62 Set in Tlemcen during the famine of the late 1930s, the novel is a tender and nostalgic reminiscence, but also a denunciation of the colonial system. The plot is nothing more than a series of vignettes of one family's daily struggle against starvation-indeed, a description of everyday life, but of a particular kind. It is never clear exactly how much food is available to the family, but it appears to average less than a small piece of bread per person per day. As in Fils du pauvre, the main character in this novel, Omar, is a young boy. Hence little of the wider world beyond the household and Tlemcen appears; the only adult political figure Omar knows, a labor organizer, is in the colonial prison for the duration of the novel. But the constant hunger of the characters is itself, of course, a denunciation of the colonial system. Dib's writing may have been influenced by and may stand in intertextual opposition to Camus's effacement of the nationalist position in works like La Peste, where the effect of calamity on the Arab population is hardly mentioned. 63 Dib also read French and non-French classics and was particularly influenced by Virginia Woolf, John Dos Passos, William Faulkner, John Steinbeck, and the Russian writers. 64 La Grande maison is realist in its narrative style, somewhat like Childhood (1913-14), Maxim Gorky's novel about his own childhood. But in some of the most dramatic passages in the novel, there are sudden intrusions of narrative ambiguity. The narrative seems to enter Omar's stream of consciousness, and a struggle arises to put something into words. 65 Whether this struggle is undertaken by the author/narrator or by Omar is unclear. This passage is characteristic in its mixture of narration and the ambiguous representation of consciousness: "But why are we poor? Neither his mother nor any of the others could give an answer. And yet that's what had to be found out. Sometimes some of them would decide: It's our destiny. Or even: Only God knows. But is that an explanation? Omar did not understand that they clung to reasons like that. No, an explanation like that clarified nothing. Did the grownups know the real answer?" 66 There is no omniscient narrator to answer these questions. The identity of the questioner himself is unclear, because of the ambiguity between narration and representation of consciousness. 67 This ambiguity forcefully underscores the fact that the question posed has no answer (though a nationalist reading of the text would make the answer the overthrow of the colonial system). The answer may indeed lie not just outside Omar's consciousness, but outside the world, as it can be depicted in the bird's-eye narrative view, altogether. In certain respects, this narrative ambiguity can also be found in the most sophisticated realist novels, such as those of Gustave Flaubert, who, as Jonathan Culler puts it, has created "a text which no one speaks." 68 But in Dib the unspeakable sentences arise from the intolerable situation of colonialism.
Hence a fundamental theme of La Grande maison is the inadequacy of expression itself within the world depicted in the novel. In another telling scene, as the townspeople flood fearfully into the streets after the first sounding of an air-raid siren in Tlemcen at the beginning of World War II, the boy feels fear, but also some kind of elation reborn in him: "A newfound meaning of everything, forgotten before but suddenly remembered, came upon the townspeople. The whole thing would have seemed ridiculous even a day ago. The people of Tlemcen had given the word; they had come out into the streets with a common accord: it would be easy to think they had something of the highest importance to say. But everyone was waiting for somebody to speak first; and that of course never happened." 69 The child's perspective is crucial: Omar, and perhaps no one else, is able to perceive how the Second World War may or may not bring about a newfound solidarity and sense of collective strength in the people. However, the increased solidarity Omar may sense among the townspeople cannot be expressed. The siren brings the people together, but someone must speak first.
We can begin to see here the application to Algerian novels of Raymond Williams's dictum that "structures of feeling" expressed in artistic works often precede more visible historical events and political movements in a society. The very inchoateness of the inexpressible "something" in La Grande maison may betray the extent of the gulf between colonial institutions and a growing consciousness on the part of the people. Dib once more expressed this inexpressible something in the sequel to La Grande maison, which appeared in 1954. In L'Incendie, the peasants find themselves faced with "events, but what were these events, these forebodings, formless and so to speak faceless, this uncertainty in which no clear signification shone? Cries? But coming from where? Warnings? But who had called them out?" 70 These nameless somethings resemble Bourdieu's descriptions of social forces that, as it were, reside both inside and outside the individual.
Dib's novel differs from Feraoun's in the way it represents society, chiefly due to its artful use of ambiguous voicing. While certain images in Feraoun are ambiguously voiced, such ambiguity is the unintentional by-product of the narrator's simultaneous alignment with his characters and with the outsider-reader. Dib, on the other hand, is an overtly nationalist writer. Like the works of modernist Algerian writer Kateb Yacine, 71 Dib's novel of protest against colonialism does not permit an easy alignment with its French readership. This enmity of an anticolonial writer toward the potential readers of his works is new, and arises in circumstances having little to do with, for instance, the surrealists' attitudes toward their audience. 72 But anticolonial writers may nevertheless employ stylistic techniques similar to those of other modernists in expressing this attitude.
Comparison of novelists like Feraoun and Dib, writing in French in late colonial Algeria, on the one hand, and contemporaneous ethnographic writing, on the other, reveals the close tie between the limits of social analysis that can be undertaken by a writer and the modes of representation available to him. Realist narration in which the unitary perspective is maintained unambiguously throughout is quite literally incommensurable with description of a society in which the strength of social norms resides in their being misrecognized, as with Bourdieu's economic enchantment. Changes that everyone senses but no one can articulate cannot themselves be articulated in the novel without recourse to ambiguous narrative techniques. On the other hand, ethnography that lacks narrative may efface the context in which it was created and may bias analysis toward agentless structures working through interchangeable individuals. Bourdieu's Kabyle peasants seem alien to us partly because they are never part of a humanizing narrative that would include Bourdieu himself; Bourdieu and his subjects are never brought together in a single narrative. In novelistic terms, Bourdieu's writing on Kabylia lacks "heroes" whose motivations we "take seriously as true" and who are on a par with the narrator. In turn, Bourdieu, the most sophisticated ethnographer of the time, failed fully to represent the depth of nationalist sentiment in Algeria. Certain novels that were part of international literary currents restored that agency and represented social changes that lay under the surface of prerevolutionary Algerian society.
